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Architecture in Natyasastra

Dr. Shrutidhara Chakravarty
Prof. Dept. of Sanskrit
Gauhati University

The Natyasastra of Bharata is the earliest extant treatise
on Indian dramaturgy. It is considered to be the ‘Paficama
Veda’ i.e., the fifth Veda.! In this treatise every aspect of
dramaturgy has been discussed in detail. While doing so
Bharata has also stated about construction of the theatre hall,
where nitya is to be staged. When we come across these
discussions, it becomes apparent that Bharata’s views are
based on science. Going through the passages of this great
work one can very easily have an idea as to how advanced
was the society of ancient India even in the field of
architecture. '

The second chapter of the Natyasastra deals with the
topic on construction of the natyagrha, i.e., the theatre hall.
The chapter is named as preksagrhalaksanam.? The chapter
consists of 190 verses. Out of these 35 verses can be kept
aside as these deal with rituals only and hence hardly have
any relevance for our present discussion. Therefore, we have
74 verses left to us from the second chapter of the Natya$astra
as solid examples to find out as to how advanced was the

- architecture of ancient India.

Apparently, the text of the Natya$astra is often clumsy,
confusing and even contradictory. It is more so as the main
discussions are often mixed with injunctions for superstitious
rituals. It becomes further more confusing when read with
the commentaries, as commentators differ in their views. Yet
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a careful study of the text can help us in havin. .
about the construction of the thealzre hall. § some ideas

Bharata speaks about three kinds of theatr, -
the viewpoint of shape. These are - vikrstg, catzzzaéliaf;ns
tryasra.® Scholars explain these terms as :vibhﬁgena krstah
dirghah.ztt vikrsta, meaning thereby that it is vikrstq where
length is more than the breadth. Catasrasy diksy slﬁmyemz
1t caturasrah, meaning thereby, that it is called caturasra
where all four sides are equal. Agaih ‘tisro asrayah tryasri, :

which means that it i :
angles. at 1t is called trysra, which has three

After a careful study of the Natyuss
' atyasastra on
tl}eatre l-:]:l' wecan find that there appear two contr:)g;:fo "
X;gws._ hinavagupta, the famous commentato thry
atyasastra, has pointed out the nd lates

se two views’
modern scholars have quoted him 6 ’Ihesel':‘r?a:lf\:u::\t;r

according to one view, vikrstq is f

_ .+ VU8 1S jyestha (big), i
m)t:naczl t:;l/aa;ra 1savara (small).” The o(gxgr) v;:::,u zgv:?:lel:
e e e
i e ) b’e eig; tetrl:?n measured in hastas and

g N number 8
At this point of our ber

given as follows : ejoh

make one b:?l:v?l;:ilrght atlu8_make one raja (dust), eight rajas

(nit), eight liksas end), eight balas are equal to one liksa
1o s Jual to one yiiki (lice), eight yikis make

Goin i '
gback to our discussionon contradictory views in

W . AeEes O 0

‘the. fe‘xt, we find that besides the above nieritioned two

contradictory views, there are many other ambiguties in the
Natyasastra: For example, in one place Bharata has said that
the big hall will have 108 hastas, the middle will have 64
hastas and the small one will be of 32 hastas.’® But in another
place, while speaking about the vikrsta type of hall (which
he mentions to be the big one) he says that its measurement
should be 64 x 32 hastas." _

Here we would like to put our own submission in this
regard. In doing so, we would keep in our mind that during
the time of Bharata, people had lot of limitations while
staging a play, as they did not have advanced scientific
devices like electric lights to illuminate the house or mike
system to make utterances clearly audible to the audience.

- First of all, we would like to opine that Bharata’s

_intention is never to say about eighteen varieties of theatre

houses. He has nowhere mentioned this number. In fact,
he has said about the breadth of a theatre hall in two places
only and there he speaks about 32 hastas to be the breadth
of the theatre halls.”? So, we can safely say that he wants
the breadth of the houses to be not more than 32 hands i.e,,
48 feet, as one hand consists of one and a half feet, as known
from the measurements still used in the rural areas of

.modern India. Again 4 hastas make 1 danda. If we measure

the breadth in terms of the danda unit of measurement and
take the breadth to be 32 dandas, then in terms of feet it
becomes 48 x 4 = 192 feet, which is too big a measurement,
for a theatre hall of those days, where there were above
mentioned limitations in staging a play. Hence, according
to us, when Bharata says that measurement of the theatre
halls can be taken in terms of both the units — hasta and
danda, he must have meant that the same length can be
expressed either in the unit of a hand or that of a stick.
Therefore, when the breadth of hall is said to be 32 hands,
in terms of stick it will be equal to 8 sticks, as 1 stick is
equal to 4 hands.

Bharata has indicated that theatre house of all three



will be the biggest, the Square one will be medium and the

triangular one will be the sma]}. X
of the above mentioned con&ov'elxhs?; asoning solves many

But whatever may be the confusjons
. ons in th, i
the mmds_of the commentators, it is founq tli:at gtlt:r?t: ll-lanS‘
actual}y discussed only about three
—naming them as vikysgs, caturasra and
;re matge from the viewpoint of theijr
rom the viewpoint of size i i
small, but he has stated thats tthhee glg;agel;\eall)llg' the o an

%92 hands will be the best. And this fag e 11€ Si2€ Of 64

of rectangular shape, Le., the vikysts t;l;s;nder the category

Atthe very outset of his discussjon

hall, . - before constryct;

o o comprsen s el et b v
in colour> The gt ot 1172): ard (kathing) and biacy o oma)
skulls, grasses clum ou}d then be Ploughed ang bones, nails,
the cleansing of mepszﬂ&iileseﬂé:. wa totl;le removed. ¢ After
. way, the land should be

measur -
tape should be free ffzfn?gin tas .Vl\;hlte thread. The measuring

_' WWDQQ

Measuring 64 hands in length and 32 hands in bieadth,

the plot should then be divided into two equal halves, one

for the auditorium and the other for the stage. The stage is

* then divided into two equal halves again — the front and the
- rear, the latter being the green room. The front part is divided

into two parts. The part behind is said to be the head of the
stage (rarigasirsa) and the middle of the segment front partis
the stage proper (ranigapitha). In the rangapitha the proper
acting is done.'® Importance is given in erecting four major
pillars. These should be made of wood and should be placed
very firmly."?

The stage proper (rarigapitha) will be 8 x 16 hands, the
back stage will be 8 x 32 hands and the greenroom will be 16
x 32 hands. By both the sides of the stage proper, two
portions, each measuring 8 x 8 hands, are to be kept. These
are named as mattavaranis. These two portions are to be 27
inches (one and half hastas) higher than the floor of the
auditorium. Some scholars opine that they are to be higher
than the stage proper.? But in our opinion a careful study of
the text shows that Bharata actually wants them tobe at equal
level with the stage proper.2 Moreover, if mattavaranis are
constructed at a higher level than the stage proper, then these

- will bar the viewers in having a clear sight of the performance

on the stage. Scholars differ in their opinion regarding the
utility of these two places at the stage. Some say that these
are to be used to bar the audience to be very near the stage,
while others opine that these are to be used as wings.® In
our opinion these seem to be very big places for the said
purposes. Probably these are kept aside to be used for
building different settings. ,

. Question arises as to whether Bharata instructs to build
up roof over the theatre hall or it is to be made roofless, Some
scholars opine that, Bharata must have thought of a roofless
theatre hall as he has not mentioned anything in this regard. %
In our opinion it is not so. Bharata has clearly said that the
natyamandapa should be like a cave of a mountain
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(Sailaguhakira) = It suggests that Bharat’s intention here is to
speak abPut the theatre hall% It is obvious that a mandapa
- and specially grha (house) must have roof. Yet, it is true that
Bharata has not suggested as to what materials are to be used

* for the construction of the roof of a hall. Probably his silence -

in this regard signifies that same mate ials are t i
construction of a theatre hall also, which areargeex?elx)'z‘:llu)feut‘:.];f.:l1
 In construction of roof of any common house.

‘Someinstructions are given by the Natyasastra regarding
e hall. It is stated that while

cms that by this way, cross v tilati .
would be barred to enter into theel?:axll.atlon of strong wind

furtt rear parts Of‘a large auditorium.
parallel to the flgor €r, a smooth ceiling should not be

g Aegles O 9

- After speaking about the vikrsta type of theatre hall,
Bharata says about the second variety, i.e., the caturasra type.
He says that it should be 32 x 32 hands. Most of the features
in both the types of halls are same.? Yet, there are obviously
certain differences, which are pointed out by Bharata.

Itis tobe noticed that Bharata instructs the use of bricks
while constructing the walls and seats for the audience in
the caturasra type of natyamandapa.* But regarding use of
bricks in these constructions of the vikrsta type, he remains
silent. There seems to be a scientific reason behind it. The
science of sound says that sound waves after being reflected
by the hard walls revert back and cause echoes, which
become noise and disturb the audience in proper hearing of
utterances and music etc. So, to reduce such kind of noise,
we find that in modern auditorium on the walls and ceilings
special lingings are used. That is why works on architecture
say - “by using air filled materials like felts, straw-boards,
glass wool quilts, celotex, acoustex, etc., for lining the walls
and ceiling, and constructing floating floors, the room can
be made sound-proof and the noise or sound can be
isolated.® But when the autitorium is small in size, the effect
of echo is also less and so Bharata is not against use of bricks
for construction of the smaller, i.e., medium size auditorium.
However, since the effect of echo is more in large auditorium,
Bharata has suggested the use of lining (lepa) to reduce the
noise while constructing the vikrsta type of theatre hall 3¢

One more point to be carefully noticed is that the
auditoriums are often constructed in gallary system for the
audience. This helps not only to have proper view of the
stage for the audience, but also to reduce the effect of noise
as the dresses or costumes used by the audience work as
wall of lining or sound absorbents. In absence of such gallery
system, sound- wave will travel over the heads of the
audience and hit the rare wall and will cause noise. Because
of this Bharata has specially mentioned of gallery system for
the medium size auditorium so that in absence of linings etc.
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on the walls and ceilings whatever noise is caused i
] bytheaudience;Wi&iﬂm'rdmses,sitﬁnginthe gaﬁezl;duoed
The Natya$astra has taken due care to suggest that in
case of the rectangular hall, i.e,, the vikysta type of hall which
is generally bigger than the medium sized caturasra (square)
hall,. t.he rare part of the stage where orchestra party or
musicians sit, should be elevated.® The reason behind is to

f;;i;itate proper propagation of musical waves in scientific

rangapitha should be made, which is also to be triangular®

its base being parallel to the base of th
| ‘ t e theatr :
Kaezl'ltgx o_f. th::h stage being towards the vertex (e)fhtillia;gatg:
. e i
nall Othﬂ_ﬂ‘ev tﬁ:nnep,ath{}?, Le., the green room will be at the

eatr .
to enter into the hall will e hall, the door for the audience
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Bharata composed the Natyasastra the earliest available
work dealing with nitya and nrtta. The 8% to 12* chapter of
the Natyasastra deal with armgika abhinaya. Nandikesvara a
great follower of Bharata in his treatise Abhinayadarpapa deals
with armgika abhinaya mainly. Thus work has chapter division
and in the whole work a great influence of Natyasastra is
experienced. " ' S

Bharata deals with the art of abhinaya in his Natyasastra
exhaustively. Nandike$vara too appears to follow him in this
-regard. As Bharatamuni.accepts and defines four kinds of
abhinaya, Nandikesvara also-has done so. He deals with four
kinds of abhinaya:As it .has been already mentioned,
.Néndikeévara has dealt with' @rmgika abhinaya in detail; which
is- shown by various gestures of major and minor limbs in
‘whole of the short.treatise .Called the Abhinayadaipanh.
Bharata considers that different types of plays rest;on,this
bhinaya i.c., histrionie representation.’ Nandikesvara alsp
considers that abhingyq,is prime i.. pradhana in pas

LR AN

:Whate erit s, dbfgz:naya is the prime factor for both nutta and

D I OATT G

natya. Regarding the influence of the Natyasastra on the
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Abhinayadarpapa one has to furnish a comparative
discussion of both the works. In chapters VIII to XII of the
Naasastra, Bharata discusses about argika abhinaya where
in gestures of major and minor limbs are described. What are
accepted as minor limbs by Bharata and Nandikesvara, have
are already been discussed in the first chapter. There is always
a controversy among the scholars regarding the relative
chronology of the Natyasastra and the Abhinayadarpana.
Some scholars like M.M. Ghosh have’ expressed doubt
regarding the priority of the Natyasastra than the
Abhinayadarpana. M.M. Ramakrisna kavi presents the same
argument regarding thie priority of the Abhinayadarpana on
Andhra historical research society (div.3 P.25-26). Same
subject is also discussed with the same view by Gaganendra
Upadhyaya in the Tripathaga (JUNE 57, P. 73, 79) that the
Abhinayadarpapa never followed the Nawasastra. But the
Nagyasastra is famous as the earliest available work on namya
i.e., histrionic representation. So, a brief discussion is needed
to analyse the abhinaya treated by both the scholars, which
. we hope, will help to remove the confusion regarding ;'elative
chronology of both the works. Following is the discussion

presented on the gestures of head, neck and eye glances

analysed by both the authorities on dramaturgy,

- So,weneedto compare those gestures
for better understanding of the concgept of agi:gsyt;”xgﬂs(s
?‘a: asthe influence of the Natyasastra on the Abhinaya.dar ana
is concc?med a comparative study of both the works map be
taken into consideration. Néndikesvara in his g k
Abhinayadarpapa mentions the term abhinaya for'thew f(i);st

,ﬁmer“-‘;iﬂ] 'refergnce to n;tya’. Dance is performed after finishing
the piirvaramga. He defines four types of abhinaya viz

drhgika, vacika, ahdrya and sattvikg but has
arhgika, va ) : never provided
any deﬁmtxpn regarding the term abhinaya. He folll)ows the

I LEIER
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largest part of the Natyasastra when defining those along with
his own minute observations. E .

The Hastabheda i.e., Divisions of Hand Gesture:

As like the gestures of the minor limbs, those of the
major limbs, are also analysed by both the authors. These
discussions in both the works, have some similarities, while
some of those are totally different from each other. So, there
is a need to examine them in detail for understanding the
influence of the Natyasastra on the Abhinayadarpana. Among
all the gestures of major limbs hand gestures, as found in both
the works occupy the largest and the most important place.
So at first here a comparision is provided on hand gestures, as
found in both the works. Then discussion will be on various
types of foot works.

The Asariyutahasta i.e., Single Hand Gesture:

There are twenty four numbers of single hand gesture
in the Natyasastra. According to Bharata those are applied in
the production of a play. But Nandike$vara in the
Abhinayadarpapa analysed twenty eight gestures of this class.
Among them twenty names are common in both the works.
Following eleven gestures are similarly defined in both the
works viz., pataka, tripataka, ardhacandra, arala, musti,
Sikhara, sarpasirsa, mrgasirsa, catura, bhramara and mukula,
though only eight of those have substantial agreement
regarding their applications. With same names following nine
gestures of both the works provide totally different definitions.
These are kartarimukha, kamakamukha, kapittha, sici,
karmgula, alapadma, hamsapakca, sandamsa and tamraci

a. The N&ya.s‘&stra is peculiar in giving subdivisions of
every single hand gesture. This is not seen in the pages of the
Abhinayadarpaga.
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Pat@ka: When the fingers of a hand are extend and thumb is
bent to touch the fingers, than that hand is called pataka hand
as su.ggested by both the authorities.? Accordin to
'Nandikesvara it is applied in the beginning of a nam g t
denote cloud, forest, forbidding things, bosom. a riveryr g
of gods, horse, cutting wind, lying down, atte;nptin ,toelgon
prows, favour, moonlight, strong sunlight, forceﬁlllyf enign ’
the doors, n'.leaning of seven case endings, wave entgrin 5
street, fequahty, anointing the body of ones ownsel’f takin gan
oa.th, silence, Pa!myraleation, the ideal king, shield, toucl%in
thmgs,-benefllcuon, saying like such and such a : lace thg
sea, succession of good deeds, addressing a perslc)m ing
forward, holding a sword, a month, a year, a rain d;gomg
cleaning with a broom.* , Y 8. and

Natyasastra provides various positi hi a
h?.nd. According to different positilc)ms i:) r1lss 3::31 :(:D (szltaaka
dlﬁ'ef'ent things. Such as to show an administration of blg .
burning heat, urging attainment of happiness and arr o
referenc.e of one’s own self, this patdka hand is raisedogant
level v.v:th forehead. Again to represent the glare of lf at,
tqu;'entlal rain and shower of flowers, Natyasastrq éa'f,
Separate and move two patdka hands and then jo; S
together. According to Bharata if two pataka iomdthose
separated from svastika position, then it i used to a:ln oto s
sha!low pool of water, presentation of flowers, gras sy
dﬁimgn made on ground. Again if same patgkg l’lfxrld :natrllldtl?ny

gers are pomted downward, it is used to représent ing
closed, made open, protected, covered, dense and a}nytlung
be concea!ed.). According to Bharata the same ha1‘1l<;'nvfit‘e e
f::;%ers pomtmg downward, is used in expressing th:n‘ 'thetge
‘gxpen\t_‘of wmd and ocean waves breaking against sp; .
'::d an objection. The recaka of this hand also i'st~](l'v,1es:d0tre
present encourage, many (in number), a great érdw&of':ﬁeno

Ww@f@sdm

height, beating of drums and flight of birds up-wards. Again
the palms of two such hands rubbing each other indicates
anything washed, pressed, cleansed, pounded or holding up a
hill or uprooting it. In the Natyasastra, pataka hand is again
said to be use to denote man and women.’ Thus it is found
that though both the works have some sort of similarities

regarding their application, the analysis of the Natyasdastra is

more elaborate than that of the 4bhinayadarpapa.

Tripatdka: According to both the authors Bharata and
Nandike$vara, this hand is formed when the ring finger of the
pataka hand is bent.' According to Nandikesvara it is used to
indicate a crown, a tree, the vajra as well as the bearer of
vajra (i.e., Indra), ketaki flower, a lamp, raising flames, a
pigeon, patterns drawn on the face or breast (patralekha), an
arrow, and turning round.? In the Natyasastra it is said to be
used in invocation, descent, bidding good bye, prohibition,
entrance, raising up (of anything), bowing (in salutation),

comparing, suggesting, alternatives, touching the head with
auspicious object or putting them on the head, putting turban
or a crown and covering the mouth or the ears. This very hand
with its fingers putting downward and moving up and down
is said to be used in representing flight of small birds, streem,
snake, bees, and the like. With the third finger of this hand
following things are shown as wiping of tears, drawing a tilaka
or patralekha and touching of hairs. The Nagyasastra gives

some other positions also.? .
Ardhacandra hasta: Both the authors opine that this

" type of hand is formed when the fingers and the thumb are so

bent that it makes a curve like a bow.” Both Bharata and
Nandikegvara provide dissimilar applications of this hand.
" Nandikesvara suggests to apply this hand to denote the moon
f the dark phase, the hand which seizes the

on the eight day of -
throat, spear, the oblation ceremony to gods, the dining plate,
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origin, the waist, contemplation, speaking about oneself,-

meditation, touching the limbs, and greeting by common
people.!° Whereas Bharata suggests that it should represent
young trees, crescent moon, conch shell, jar, bracelet, forcible

opening, exertion, thinness and drinking. Along with these he

s1.1gg‘ests use of this hand, especially by woman, to indicate
gq‘d!e, hip, face, talapatra and earrings." Here only one
application indicating the moon has some sort of similarity in
.bot!l the works. Nandikesvara suggests use of this hand for
indicating the moon on the eight day of the dark phase, and
Bharata suggests of use this hand to show crescent moo’n.
Arala: As found in both the works, when the fourfinger
and the thumb of a pataka hand are curved, the arglg hand is
formed.! The Abhinayadarpagpa provides following three
applications of this hand like, drinking poison, nectar and
violent wind. The applications as given by Nandikesvara are
totally different from the Natyasastra. Bharata provides lots
of uses of this hand, which are named in as many as six verses2
Sukatunda: Both Bharata and Nandike$vara define.s
$ukatupda in the same manner.’ It is formed when the ring
finger of the arala hand is bent. According to
Abhinayadarpana this hand is used to represent shooting of
an arrow, a spear, remembering ones abode, saying of mystic
things and violent mood.* These are also not similar with the
applications as provided by Bharata, According to Bharata
Sukatupda is used to represent the expressions: “Gitis) not I
(it is) not you, and it is not to be done” or to express invocation:

farewell and saying words in hatred. T P
marmoksi-(violent mood) of the Abhing he applications

. . . ayadarpapa and dhig
vacana (saying words in hatred) of the Narvadacren :
same. . € INatyasastra is almost

Mugti:  According to the both, if four:ﬁngers are bent

into the palm and i then it i
into palm and thumb is set on them, thep jt is called musti

§ Most of the applications are commion in both the works

oS wegies O vo

Only a few are different. The common gestures are beating
exercise, exit, pressing, shampooing, and grasping showered
and holding spears and clubs. '

Sikhara: Both Bharata and Nandike$vara say that when
the thumb of the musti hand is raised, then Sikhara hand is
formed. According to the Abhinayadarpaga it is used to denote
amour, a bow, pillar, certainty, making offering to manes, the
upper lip, something entered, a tooth, questioning, phallic
symbol, saying no, recollection, near, about abhiraya, pulling
at the gridle, the act of embrace, sounding a bell.!” These uses
are provided by Nandikesvara without any influence of
Bharata. According to Bharata it is used to represent reins,
whip, goad, bow, throwing a javelin (fomara) or a spike,
painting two lips and feet and raising up hairs. Thus only one
suggested application refering to lip has some sort of
similarities. :

Sarpasirsa: Nandike$vara defines that when the fingers
including the thumb of the pataka hand is bent down, the
sarpasirsa hand is formed.'* Though Bharata has the same
analysis he does not refer to pataka hand here and he smply
names it as sarpasirsa. He suggests that when the fingers are
kept closed to one another and palm is hollowed then it is
called sarpasirsa." It is said to be employed by both to show
offering of water. Nandikesvara suggests to apply this offering
'in respect of gods. 'Bharata suggests use of this-hand ‘for
presenting movements of the serpents. Again Nandikesvara
presents some other uses of this hand which are different from
those of the Natyasastra, like the movements of the elephant’s
forehead, sandal, lower o¢tave (mandra), nourishing arid arris
of wrestlers. Along with:the uses as mentioned above-Bhatata
 presents two other usesof:Sarpasirsa. Those are poi;ijiﬁg Wwater
and challenging f0f'a’duahf°‘ BN B .

" Migasirsa: Except the thumb and the little finger 6t
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-hand also has no similarj
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sarpasirsa if other fingers are pointed downwards, mrgasirsa
hand is formed.?' Definition is common in both the works
but I\{Emdikeévara provides totally different applications in cast;
of this hand too. So, according to Nandikesvara it is used to
denote women, cheek, a wheel, limit, fear, quarrel, costume

- or dress, calling and tripundaka mark on the forehead, a dress

hedd, a lutez massage of the feet, gating of one’s all, the female
organ, holding on umbrella, stepping and calling the beloved.2
Catura: According to Bharata when the three ﬁnge;'s
are stre.tched and the thumb is placed near those and the little
ﬁl}gex: is stayed strait up-ward then carura hand is formed.?
Nandikesvara suggests to bent the thumb at the foot of tixe
f<.>re finger to formed the catura hand. Thus there is a little
fhfference occurred between these two definitions. And again
in respect of catura hand also Nandike$vara provides some
uses without any influence of Bharata, These are, to denote
little, .gold, copper iron, wet, sorrow, aesthetic ;)Ieasure )
eye, dlﬁ'erence of castes, proof, sweetness, slow gait, brealzinaln
Into pieces, face, oil and ghee etc. The applications ai
suggested by Bharata are policy, discipline penanée
clevgrness, a young girl; a sick person, perfid ’ ambli .
proper word, salutary truth, and tranquility. 8 ne

- .  Bhramara: According to both the works this hand is

Separated and raised. As like the above mentioned hands this

ty regarding its application be
! muarity ! tween
these two works. Nandikesvara suggests applying it to denote

a bee; 1
bee;’a parrot, a wind, a crane, a cuckoo and similar birds.

g g O ve

of hamsamukha is not given here. It has some sort of similarity
regarding its application in these two books. Those common
applications are, the god of love (withhis five arrows), holding
of a signet or a seal, the navel and a plantain flower.
Nindikesvara adds two new with those of Bharata. These are
water lily and taking meals.

The Samayutahasta i.e., Combined Hand Gesture:

. The Nagasastra considers thirteen numbers of
combined hand gestures while the Abhinayadarpapa accepts
twenty three. Thirteen names of these gestures are common
in both. But except the four gestures, viz., afijali, kapota,
karkata and puspaputa others are not defined.in the same
mannet in the Abhinayadarpana as done in the Natyasastra.
Those four gestures have similarities regarding their
applications also in both the works. Even their applications
are also almost same in both the works viz., afijali, kapota,
karkata, and puspaputa. ' ‘

Aijali : According to both the authors, after joining two
patdka hands afijali hand is formed by joining two pataka
hands.? Both of the authors opine that this hand is used for
salutation of deity, keeping it on the head. In respect of
preceptor it should be kept near the face.”” The Natyasastra
has a difference in this regard, as Bharata suggests use of this
hand for greeting friends, keeping it on the chest. But

. Nandikegvara has never méntioned about greeting friends.

Rather the Abhinayadarpana suggests placing of this hand on

the bosom for saluting a vipra. -
Kapota (pigeon): According to Bharata when both the

hands of the gesture afjjali are kept combined by their sides,
then the Kapota hand is is formed.”® And Nandike$vara defines
that when the hands meet at their base and end and also along
with the sides then kapota hand is formed.? Both of the authors
opine that this hand should be used to indicate an approach

" with inimical intention, bowing and talking to a venerable
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person. The Natyasastra also suggests use of this hand to show
cold and fear by women holding their hands on their breast.

. Karkata: Accoring to both the authors, the karkata hand
is formed .if the fingers of the hands are interlocked.®® In case
of’its ap;zhcation both the books have some similarities. Those
are, coming of a group of people, showing the belly, blowing
of the conch-shell, twisting or stretching of limbs, and pulling
a branch down. The belly is replaced by Nandikesvara in the
place of big _body as stated by Bharata, as well as, blowing the
gl):;l; t:l,len Is stated by in place of holding the conch shell of
. Puspaputa: As defined by Bhrata, when both the hands
In sarpasirsa are kept jointly, then Puspaputa hand is formed !

. Nandikesvara also agrees with that.» Only two
applications, viz., carrying of water and fruits are common in
both. Others are different. The other uses as suggested by
Nandike$vara are waving lights before an image of god as an
act of adoration, and offering to gods.

Nrttahastas:

. Bharata defines twenty seven numbers of nritahastas
which are different from the single and combfned hand
gestures. Where_as the Abhinayadarpang mentions thirteen
nrttahastas, only which are exactly -

: same in names with si
and combined hand gestures and o vith single

the author has never provided

that these are useful for nyq als0.” That means those gestures

FOFS Tegies O va

Sakata, pasa and kilaka are as like his combined hand gestures
with the same name. Nandikesvara provides their five gaits
on the earth (bhivi). Those are ardhva, adha, uttara, pract
and daksind. Then he has mentioned the fixed rule to perform

nrita. According to nrttasiddhanta where the legs go, the hands
follow. When the padas or legs go to the left the hands also
go to the left and when they go to the right, the hands do the
same. 3 '

Thus, whatever might be the number of gestures in each
groups, the total number of hand gestures as found in the
Natyasastra is more than the Abhinayadarpapa. The
Natyasastra provides sixty four number of hand gestures in
total where as in the Abhinayadarpana it is fifty one.
Reference :

! Nawasastra, VII1.9

2 tatra tvabhinayasyaiva pradhanyamiti kathyate/
Abhinayadarpaga, v.38 -

3 kuiicita$ca tathamgusthah sa pataka iti smrtah// Natyasastra,
IX.98 amgulyah kuficitirngusmhah sarslismah prasrita yadi/
sa patikakarah prokto nrtyakarmaviaradaity/
Abhinayadarpana,v.93 praséritah sarvah yasyargulyo
bhavanti hi/.

*  Abhinayadarpana, vv.94- 99

S Natyasastra, [X.20-27 -

S saeva tripatakah syad vakritanamikamgulih......./
Abhinayadarpana, v.101 patike tu yada vakra’namika
tvarhgulirbhavet /Natyasastra, IX.28.

. ... mukute vrksabhavesu vajre taddharavasave/ ketakikusume
dipe vahl.ﬁjv.a"llavij;mbhagel/Abhinayadqrpaga, v.101

¥ Natasastra, 1X.29-38

®  ardhacandrakarah so’yar patake’ mgusthasaragat... .../
Abhinayadarpana, v.111 yasyamgulyastu vinatah



b O FRFS AF:

10

19
20

21

. Abhinayadarpapa, v.1 18,

saharhgusthena capavat/ so’rdhacandra iti khyatah karah
karmasya vaksyate// Natyasastra, IX.43

candre krsnastamibhaji galahastarthake’pi ca// bhallayudhe
devatanamabhigecanakarmani/ bhukpatre codbhave katyam
cintdyamatmavacake//dhyane ca prarthane ca’pi amganarm
sparsane tatha/ prakrtanar namaskare ardhacandro
niyujyate// Abhinayadarpaga, vv.111-113

Natyasastra, 1X .44-45

Abhinayadarpaga, 114 and Nawasastra, 1X.46
Nawasastra 1X.46-51 ‘
Nagyasastra 1X.54

asminnanamika vakra Sukatundakaro bh
kuntarthe va’layasya smgtikrame//mannoktyimugrabhﬁvew
S$ukatundo niyujyate....../ Abhinayadarpaga, vv.114-115
melanadarhgulinafica kuiicitanam, talantare//
arhgusthascopariyuto mustihastoa’yamiryate. .../
Abhinayadarpapa, vv.116-117 Nawasastra, 1X. 56
cenmustirunnatarmgucthah sa eva Sikharah karah/

Natyasastra, 1X 58 madane
pitrkarmani.. -Abhinayadarpana,

avet/ banaprayoge

karmuke stambhe niscaye
v.119

pataka namitagra cet sarp
Abhinayadarpana, v.137
armgulyah samhatassarva sahz
nimnatala$caiva sa ty g
Ibid, IX.82
Natyasastra, v.85 and Abhin
asmin kamgghikéﬁxgw.;ghe
Abhinayadarpaga, v.139
adhomukhini sarvasamarmgulingy, samagamah/
kanigghﬁxhgu§§hakivﬁdhvau sa bhavenmggaéimai(aIV/

asirsakaro bhavet//

mgusthena yasya ca/tathd
arpasirah karaly// Natyasastra, 1X. 84

ayadarpapa, v, 138-139
Prasrte mrgasirsakah/

Natyasastra, v.86
Abhinayadqrpaga, vv.139-142
tarjanyadydstatra $ligtan kanistha prasrta yadi //

e egfe O v

armgusthoa’namikamiile tiryak cet caturah karah.../

.24

f21

28
29

30

31

32

33

Abhinayadarpana, vv.149-150 o
tisrah (:)yrasaritﬁ yatra tathd cordva kaniyasV/ tasam madhye
shitoa’ rhgusthah sa kara$caturah smgtal.:/./ Nd'tyqsastra, IX.93
madhyamarmgusthasarhyoge tarj aITT vz_akntakgtﬂ;// :
Sesah prasaritascasau bhramarabhidhastakah/ |
Abhinayadarpana, vv. 152,153 . N
madhyamarmgusthasandamso vakré caiva pradesini/ y
irdhvamanye prakime ca dvayarhgulyau bhramare kare
Natyasastra, X.101 N
amgulipaficakarh caivarh melayitva pradaréane/i |
‘mukulabhidhahastoa’yarh Kirtyate bharatagame
Abhinayadarpana, vv.161,162 S
samagatagrassahita yasyaxpgulyp bhayantl hl/u;lfwzs e
harsamukhasyaiva sa bhavenmukulah karah// aty ,
IX.117 . N o
patakatalayoryogadafijalih kara Trltal.:/Abhzi:czyaz.iaﬁlczgzc:],1 :tah/
patikabhyam tu hastabhyam samé$lesddafijalih smrtal
Natyasastra, 1X.128 '
Abhinayadarpana, vv.176-
Natyasastra, 1X. 129 L
kapoto’sau karo yatra lista

177, Nagzés'aszra, 128-129-130

a’milagraparévakab//

Abhinayadarpana, v.177 o
aﬂyo’::asyénlzare yatrimgulyo nihsrtya hastayoh//antarbahirva

; arpana,vv.178-179
*bhidhiyate/4bhinayadarpana,v.
vartante karkatah so’bhidhiy isetat/

i syanyonyantarant
::‘lf:rllzl;: :T)’ kﬁsﬂa za vZk§yate/N¢.igfa§&sa'a,Ill)/(&1\'i il—;: :
yastu s;urpas’irap proktastasyiirhguhmrfntasa'r;;m Ix_156
parsvasamslistah sa tu pugpaputah kamb//m / ’
saﬁﬁligfakara.yol; sarpasirsah pu§papl1§al._l:" g

inayadarpana, v.182 * , _ )
v ff,.’t::)‘z::s'ai}t’e ilastiil; syurnritasyapyupay ?8“‘31.;{ chgl’(:rzyg
vamimgabhage. vaimasya daksine dak?“.“;?’d o246
pracalanar hyetannrttasiddhanta laksanam// Ibid, v.
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